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Paola Ferretti

A painter, a writer, a collector and a patron of arts, Sergei Aleksandrovich
Shcherbatov (1874-1962) shared with his eighteenth-century renowned ancestor,
Prince Mikhail Shcherbatov, a wide range of cultural interests and a strong incli-
nation toward an enlightened form of conservatism.

He belonged to the generation of Russian aristocrats who left their homeland
soon after the outbreak of October Revolution, never to return to it. Along with
his wife, Polina Ivanovna Rozanova, and his daughter Valentina, Shcherbatov
reached Istanbul and then lived in Nizza, at Villa Talbot, in Paris, Florence and
finally Rome. There he spent a considerable part of his post-revolutionary life,
and it was there that he died in 1962. He was buried in the Protestant Cemetery
in Rome.

Shcherbatov’s papers are not collected in a proper archive. His letters, his
writings and paintings and all the other materials he left are preserved in private
collections scattered among his descendants.! A close examination of Shcherba-
tov’s family archive could shed new light on his biography and the whole of his
oeuvre, which certainly deserves more attention than it has received until now.

1. Shcherbatov’s life before the Revolution followed a somewhat unusual path.
Born in Moscow on 19 July 1874 into a noble and ancient family whose story
was deeply connected with the more general history of Moscow and of Russia it-

! The letters published below and other materials concerning Shcherbatov belong now to a
granddaughter of Shcherbatov, Assia Wolodimeroff, with whose kind permission I make use of
them. I am also grateful to Ingrid Wolodimeroff, the second wife of Shcherbatov’s nephew Sergio,
for providing firsthand information about the family. Special thanks are due to Andrei Shishkin, who
first drew my attention on Shcherbatov’s life and work.
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self, at a very early age Prince Shcherbatov took the decision to devote his life to
art. His wish to become a professional painter conflicted with the expectations
associated with the aristocratic environment from which he came, and to his great
regret he had to postpone it to a more mature age.?

Only after having completed his studies at the University of Moscow, in the
faculty of History and Philology, Shcherbatov could attend, during the nineties,
the school of art led in Moscow by Leonid Pasternak. Although he was initially
regarded as an intruder in the artistic circles of his time, Shcherbatov managed
nevertheless in the subsequent years to give full expression to his talent and
sensibility for art, producing more than one hundred works, including paintings,
drawings and engravings.

He spent a period of time in Miinchen, where he came into contact with the
movement of “Der Blauer Reiter”. In 1900 he was in Paris, where he was deeply
influenced by the experience of French Impressionism. His paintings Golova
starika and Krasnaia gostinaia were presented at the exhibition of Mir Iskusstva
of 1899.3 We also have notice of exhibitions of his works in Paris.#

Shcherbatov’s passion for art found a further expression in metsenatstvo. His
privileged social position and his large financial possibilities allowed him to de-
velop an intense and generous activity in support of other artists, movements and
initiatives which flourished during the first decade of the nineteenth century in
Russia.

In his sumptuous house on the Novinskii boulevard, in Moscow, built in
1913 by the architect A. I. Tamanov on a plan conceived by Shcherbatov him-
self, he collected a number of paintings, engravings, statues and various other
works of art. He intended to convert his elegant private house into a sort of “pa-
lace of art™, an artistic centre conceived for the benefit of the entire Russian soci-
ety.”> He devoted most of its space to galleries for exhibitions and reserved for
himself only the upper, fifth floor.

2 The most valuable source of information about Shcherbatov’s life is represented by his au-
tobiographical book Khudozhnik v ushedshei Rossii, published in New York in 1955. Other informa-
tion is provided by manuscript articles held in the family archive.

3 Information on Shcherbatov’s activity as a pre-revolutionary artist is to be found in
0. L. Leikind, K. V. Makhrov, D. Ia. Severiukhin, Khudozhniki russkogo zarubezh’ia (1917-1939).
Biograficheskii slovar’, SPb. 1999. It must be noted that the entry on Shcherbatov, although updated
if compared with its previous version (appeared in D. Ia. Severiukhin, O. L. Leikind, Khudozhniki
russkoi emigratsii (1917-1941), SPb. 1994), still contains wrong pieces of information. It assumes,
for example, that Shcherbatov moved to Rome in 1953, whereas we know that he began to live
there much earlier (his first Roman letter to Viacheslav Ivanov brings the date “15 August 1939”).

4 On the nature of his paintings and drawings, see S. Trubetskaia, Kniaz’ Sergei Aleksandro-
vich Shcherbatov, manuscript held by Assia Wolodimeroft.

SA. Frolov, S. A. Shcherbatov i ego ‘Khram muz’ /Nashe Nasledie, 43-44, 1997, pp. 137-143.
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In 1918, after Shcherbatov’s departure abroad, his palace was expropriated
and underwent a destiny common to many other monuments of pre-revolutionary
Russia: first devastated and plundered, it was then abandoned, and deteriorated.
It was only recently restored, but never returned to the function originally imagi-
ned for it by Shcherbatov.

Shcherbatov’s genuinely conservative views on life and society, and his eli-
tarian conceptions on art, which he never rejected during his entire life, became
deeply consolidated after his departure from Russia. His life abroad was charac-
terized by a difficult integration into the various Russian colonies established in
the main European cities, and punctuated by periodical disillusions in connection
with his efforts to create a powerful pressure group capable of influencing politics
on a European level. His idea of editing a bilingual periodical named Caveant
consules, on the model of the Zwanglose Hefte, in which artists had to raise
their voices against the fall of art in contemporary Russia, never came into being.

In Rome the Shcherbatovs lived in a house in Via Antonio Musa, undoub-
tedly modest if compared with the splendid palace in Moscow, nonetheless
respectable, where the not particularly frequent visitors had the impression of fin-
ding themselves in a picturesque corner of old Russia.® Shcherbatov’s wife, Po-
lina Ivanovna, was told to be able to tell fortunes, and in Rome she exercised her
talent for providenie on an almost professional level.”

During the period he spent in Italy Shcherbatov established a particularly
fruitful relationship with Viacheslav Ivanov, who had left Russia in 1924.

The intellectual friendship between these two men of letters is witnessed by
a group of letters written by Shcherbatov to the celebrated poet during the late

6 «“A Roma, al pianterreno di un villinetto nei paraggi di via Nomentana (...) abita da molti
anni una vecchia coppia che attira I’attenzione dei passanti per il suo aspetto distinto e originale.
Lei, una vecchia signora dal portamento eretto, mostra tracce di una grande bellezza nei tratti
classici, negli occhi lampeggianti sotto 1’arco regolare delle sopracciglie e i capelli bianchissimi. 11
marito, di statura colossale nonostante gli anni gli hanno incurvato le spalle, ¢ una figura inconfon-
dibile di gran signore russo, appartenente a una razza perduta, scomparsa con I’avvento della rivo-
luzione comunista nel suo paese. I due vivono tra cani, gatti e canarini in tre modeste stanzette let-
teralmente tappezzate di quadri, ritratti, paesaggi, nature morte” (F. Tarquini Caprino, Un principe
pittore // 11 Secolo d’Italia, 9-XI1-1955).

7 In Shcherbatov’s words: “Omna rajanka. ¥ Hee ¢ JeTcTBa ObLT 0COOBINH Jap MPOBHUICHUS.
CBouM OpatbsiM, HAMPHMKEP, OHA BCEr/ia FTOBOPUIIA, KaKHE OHIICTH UM JOCTAHYTCS HA SK3aMEHaX...
U BoT 3THM OHa Hac TYT U BbiBe31a. OHA MHOM pa3 MPOCTO MOCMOTPUT Ha YeJIOBEKA U MOXKET Mpel-
ckasath emy ero oyayiee” (V. Kovarskaia, V gostiakh u kn. S. A. Shcherbatov, cutting from Novoe
russkoe slovo with no date, held in the family archive). See also G. Vasil’chikov, Diadia Serezha //
Nashe Nasledie, 43-44, 1997, p. 153, in which we find reference to an episode concerning the wife
of King Umberto II, Maria Jose, who asked Polina Ivanovna to tell her her future.
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thirties and the forties.® Although Ivanov’s side of the correspondence does not
appear to have survived, those letters provide fresh insight into aesthetic, literary
and philosophical conversations of the two Russian intellectuals, if not into their
Roman byt. Shcherbatov held in great consideration the Symbolist poet, to
whom he sent verses, memories of the past and reflections of his own experien-
ces from his contact with Italian culture.

Alongside his activity as a painter,? in Italy Shcherbatov continued in fact
to cultivate his passion for writing. One of his Russian biographers lists among
his works a series of povesti and tales, a “psychological novel”, a number of po-
ems.'? In the family archive is held a hand-bound small book, entitled Bez-
plodnyi sputnik. Fantasticheskaia poema, which apparently remained unpubli-
shed.

Shcherbatov worked sporadically as an art critic for various periodicals edi-
ted by Russian émigrées. In 1938 his article entitled Moskovskie metsenaty ap-
peared in issue n. 67 of Sovremennye zapiski, one of the most important journals
which came out in Paris. The theme of the decadence of art was permanently at
the centre of his attention, and found reflection in a number of writings. His es-
say entitled Krizis iskusstva appeared in Put’ (1934, n. 45)."! He contributed to
Vozrozhdenie, also published in Paris, through a series of articles from 1951 to
1953,!2 which appeared under the title Russkie khudozhniki. His notes on Na-
pravlennost’ iskusstv Evropy were published in Russkaia mysi’.\3

Another article entitled Iskusstvo Peterburga is located in the family archi-
ve; focused on the subject of Mir Iskusstva, it does not appear to have been pu-
blished.

8 The six letters addressed to Ivanov (dated 15 August 1939, 24 August 1939, 15 April 1949, 4
May 1949, no date, 1949) are held in Ivanov’s archive in Rome.

9 Unfortunately only a small group of paintings survived. Most of them were destroyed, others
were sold to private collectors.

10 Trybetskaia (op. cit.) wrote: “HanmcaH uM Taxoke psji IOBECTeil M paccka3oB (COCTaBISIO-
UX UUKIBL [Tcuxonozuueckue amiodsl, I pumace drcusHu), ICUXOIOTHIECKUH poMaH U3 (paHIrys-
CKO#f JKU3HHU, PSIJI CTUXOTBOPEHHUA... B CHily 0OCTOSTENBCTB B EYAaTH HUYTO HE MOSBHUIOCH, KPOME
HEOOJBIIOr0 OTPBIBKA U3 KHUTU OO0Ha dcusHb ¢ uckyccmeom B COBpEMEHHBIX 3alucKax, MHOTO JIET
TOMY Ha3zaJl. DTo Obula ryaBa 0 MOCKOBCKUX MelLeHaTax” .

11 1t was not his first article appeared in Puz’: the frontispiece of n. 45 lists Prince
Shcherbatov among the contributors to previous issues.

12.gee L. A. Foster, Bibliography of Russian Emigré Literature. 1918-1968, Boston (Mass.)
1970, vol 1I.

13 Especially conceived for that émigrée periodical, they appeared in 1960 with the following
specific titles: Drevneishaia mudrost’. Gete (n. 1581), Iskusstva primitivnykh obitatelei Evropy (n.
1582), Napravlennost’ iskusstva Gretsii (n. 1584), Napraviennost’ iskusstva ital ianskogo Vozrozh-
deniia (n. 1586), Napraviennost’ iskusstva Frantsii (n. 1587-1589), Napravlennost’ iskusstva Ger-
manii i Flandrii (n. 1592), Napravlennost’ iskusstva Rossii (n. 1595-1596), Nashe vremia (n. 1597).
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2. If the name of Shcherbatov was not totally consigned to oblivion, it was
doubtless due to his talent as a writer, rather than as a painter. His book Khu-
dozhnik v ushedshei Rossii, which appeared in 1955 in New York and was re-
cently republished in Russia,!'# still remains an important cultural event.

Not strictly an autobiography, Shcherbatov’s book is particularly rich in
providing information about the main Russian patrons of art of the beginning of
the Nineteenth century (among them Nikolai Riabushinskii, Savva Morozov,
Pavel Kharitonenko, Savva Mamontov). It also presents a gallery of picturesque
portraits of the most significant artists of the same period. The description of
Leonid Bakst, Aleksandr Benua, Mikhail Vrubel’, lively merges with the discus-
sion about Russian icons, Italian and French art, or with the detailed examinati-
on of single paintings. The book ends with Shcherbatov’s departure from Russia.

The émigrée press of the fifties was not short of reviews of Shcherbatov’s
book; a representative portion of them was proudly collected by the author him-
self and jealously kept in the family archive by his descendants.

As the author of Khudozhnik v ushedshei Rossii, Shcherbatov was praised as
a “paladin krasoty”,! and his book described as an “izumitel’naia kniga: podlin-
no vdokhnovennaia, polnaia vkusa i bleska”.!6

Favourable echoes of his book appeared also in Russkaia mysl’,'” in minor
periodicals and in the Italian press of conservative orientation.!$

l4g A Shcherbatov, Khudozhnik v ushedshei Rossii, New York, Izdatel’stvo imeni Chekho-
va, 1955; a republication of Khudozhnik v ushedshei Rossii appeared in Moscow in 2000 for the
publisher Soglasie, integrated with a rich apparatus of notes and several photographic illustrations,
and followed by an insightful article by Tat’iana Dudina.

15, Shiriaev, Paladin Krasoty, cutting from Russkoe voskresenie, 1955, held in the family
archive, without indication of issue. Shiriaev published in Nasha strana, n. 318, another review of
Shcherbatov’s book, under the title Riurikovoi krovi khudozhnik. With the initials “B.Sh.” is signed a
further enthusiastic review appeared in Znamia Rossii, 6 January 1956, in which the author suggests
for the book the definition of “philosophical treatment of Russian art”.

16 Nikolai Arsen’ev, Kniga o krasote, cutting with no date from Novoe russkoe slovo, held in
the family archive.

17p, Pascal, Khudozhnik v ushedshei Rossii // Russkaia mysl’, 832, 1955; P. K., Po povodu
knigi kn. S. A. Shcherbatova, Russkaia mysl’, 1956 (4 Febr).

18 A short review of Shcherbatov’s book was published in July 1956 in the Knizhnaia polka
section of the periodical Chasovoi (n. 361). It was also signed with the only initials by Boris
Shiriaev, and attempted to conjugate the appraisal of the book published in New York with an em-
phasized mention of the “Russian” features of its emigree author. Shcherbatov is described as a
“KPYIHHBIH PYCCKHI XyJOXXHHUK, ITaHO KOTOPOTO yKpaluaeT U Tenepsb cTeHy KasaHckoro Boksana B
Mockse”. About the book we read that “B 1enoM BO3HHKAeT CI0XHAs KapTHHA XY/I0)KECTBEHHOMN
KU3HU Beeil Poccuil Toro BpeMeHn, HabpackiBasi KOTOPYIO aBTOP KHHTH BBICKa3bIBaeT ceOsl HE TOJb-
KO IITy0OKHM 3HATOKOM M BHUMATEJIbHBIM HCCIICAOBATENEM HCKYCCTBA, HO M SIPKUM PYCCKHUM HaIlHO-
HAJINCTOM, O€3MEPHO JIFOOSIIIM CBOIO POAMHY, CBOM HapOX, BEPSIUUM B €r0 CHJIBI, HECMOTpS Ha I0-
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Only the author of the book was not definitely satisfied with the publica-
tion. It was Shcherbatov himself who first mentioned the enigma contained in
the New York edition. In the epilogue of the book he expressed regret on the fact
that the original manuscript had to be heavily cut:

[To TeXHHYECKNM COOOpaKEHMSIM, TEKCT ITOH PYKONUCH OBUIO HEOOXOIH-
MO TIO/IBEPTHYTH COKpPAIIEHHM. S X0Uy OOBSICHUTH YNTATEISIM, KaK 9TH COKpa-
IIEHHUSI U3MEHSIOT MOH IepBOHAYAIBHBIN 3aMBICEN JaTh B IIMPOKOM MacmTabe
‘OJIHY M3Hb C UCKYCCTBOM  C COOTBETCTBYIOIIMM 3arjlaBHeM, T€HEPh, B CBSI3H C
COKpAIIIEHHEM TEKCTa, H3MEHEHHBIM.

He octanaBnuBasch Ha COKpAIIEHHAX, KACAIOIIUXCSI MHOTUX MOUX MbICIEH
U pacCyXIeHUH, 1 OTMeUy TOJbKO JBa U3 HUX: OJJHO M3 HUX KacaeTcs Moel UH-
TEHCHBHOH 00IIecTBeHHON esiTenbHOCcTH B Poccuu Bo Bpems IlepBoit MupoBoi
BOIHEBI U mocie pesoaronuu — B Ilapuxke; BTopoe — 3T0 Mos ku3Hb B WTanuu u
Ipyx0a ¢ 3aMedaTenbHBIM pyccKuM denoBekoM H. JIoxoBeM <...>.

Xouy cka3aTh TakXke, KaKyl0 OTPOMHYIO POJIb B MOEH KH3HU CHITPao Ipe-
6b1Banue B MTannu, KOTOPOH ST HOCBATHII HEMAJIO CTPAHUII, HE BOLIENINX B 3Ty
KHI/IFy.19

In 1955, after having read Khudozhnik v ushedshei Rossii, Fedor Stepun
wrote a rapturous review, a copy of which he sent personally to Shcherbatov.
Stepun’s review emphasized the two main features characterizing the book and its
author: a “podlinnyi konservatizm” and an “iskliuchitel’naia russkost”.20

The Prince felt obliged to reply expressing his gratitude, which gave rise to
a short exchange of letters. These three letters represent an interesting contribu-
tion to our understanding of the position of the two Russian intellectuals after a
few decades of their life in emigration. As they are also particularly relevant in
establishing the truth about the editorial story of Shcherbatov’s book, their text
is reproduced below.2!

crurmme ero Tsokkue ucubitanusa”. Cp. Tarquini Caprino, Un principe pittore: “Il libro di
Scherbatov, scritto con pacata obbiettivita, ¢ una miniera preziosa di informazioni per chi voglia
crearsi una visione equilibrata della vita artistica nella Russia di ieri”.

19 Shcherbatov, Khudozhnik v ushedshei Rossii, p. 407.

20F, Stepun, Kniaz’ Sergei Shcherbatov. Khudozhnik v ushedshei Rossii // Opyty, 6, 1956.

21 Stepun’s letter is held in Assia Wolodimeroff’s archive, the two letters sent by Shcherbatov
are located in the Beinecke Library of Yale, and were sent to me by Robert Bird, to whom I ex-
press my gratitude. When transcribing his letters, in a few cases it was necessary to emendate the
original text.
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19. 1I. 1956 Pum

MpmuoroyBaxaeMblii @enop ABrycTOBUY

OueHp MeH$ 1TopaIoBaJl YIITyOJICHHBIH, M YyTKHUH ITOJIX0]] B BAILICH PELICH3NN
MOEH KHHUTH, U BBIPa)XKalo BaM MO0 OOJIBIIYIO 01aroiapHOCTb, LEbIH PsiJ] OTKIIHU-
KOB Ha HEE€ ¥ HECOMHEHHO MPOSBICHHBIN K HEll HHTepeC 10 u3gecmHol CTENEeH!
YTOJIIIOT MHE IPUYMHEHHYIO OOJIb YeXOBCKHM H3/1aTeIILCTBOM, OE3bsIHBIM XH-
PYPTHYECKMM HOXXOM BHECIIUM OOJbIINE COKpAIIEHHs, 3aCylIMBIIEro <sic!>
(pa3zel, 1 HAKOHEI] B3MaXOM TOIIOpa OTpEe3aBIIero <sic!> nonosuny Moero Tekcra!
I'opazno Gosee mmpokaro oxsara! Bece Mou Mbicim U nepexuBanus B Uranuu
CTOJIb MHOT'O MHE JaBiueii! O )KHUBOIUCH 8006uye, 0 CMEPTH HbIHE HCKYCCTBa, BCE
sT0 BoH! M3-3a mpokisTaro “npokpycroBa Joxa’” OJHOrO TOMa, KaK 3TO aBTOpPY
601bHO!

B cBs3u ¢ 3THUM NepBOHAYANBHOE 3arjaBUE TEKCTA 0OHA JICUHL C UCKYC-
CcmeEoM TIPUIIIIIOCh U3MEHUTb, pa3 BCE COCPeN0TOUmIOCH Ha Poccun.

Cka3aHHOE OYEHb OTO3BAJIOCh M HA CTOJb BAMHU YTIIyOJEHHO 3aTPOHYTOM
TEME 0 pempozpaoe U KoHcepeamusme, 1 B MOEM OPUTHHAJIE BB ObI HALILTH sApKOe
noomeepoicoerue Toro, 4To B IEPBOM I HE TPELICH. B BeTyIuleHny s ykasai, 9To
XYAOXHHK HE B TIpaBe 3a0bIBaTh M MHBIC OO0S3aHHOCTH IO OTHOIICHHIO K POANHE.
BpeMeHHO 110 TopIIo MOrpy3UBIINCH B MOTUTHYECKYIO IPOOIEMY, KaK SMHUTPALIHS
JOJDKHA TIOATOTOBUTHCS K MOTYIIEMY COBEPIINTHCS Tepenomy B Poccun (0 uem s
¥ ONITEMUCTHI B CBOE BPEMST MEUTAJIH ), ST 3aCEll 32 pa3padO0TKy OOMIMPHOM 3aITUCKHI
o3aryaBieHHo# “Jlura smurpanuu’. B 0CHOBE MPOBOMIIACE UIES He TOMUMBCS CO
CBOMMH IUTaT(hOPMaMH, MOKA HEOOXOIMUMBII 3Tal JUKTATypbl HE IPUBEAET B IOPSI-
JIOK Halll OTYMN JOM C HHTETPAJIbHOM €ro pa3pyxoil, CHauana yuysTh ICUXOJIOTHIO
HapOAHON Macchl nocie Kpusuca. He BXoxy B Jetany, 00pa3oBajics KOMHTET Hau-
OoJiee IMUPOKO CMOTPSIIUX Ha 33/1a4y M K 3alMCKE OTHECIIMXCSA ¢ BHUMAaHUEM U
HWHTEPECOM, COCTaBHIIAch Aereranus co MHOI B [Tapmke. Tam Hamm 3y0pol, y3kue
(anaTuky, sippie MOHAPXUCTHL, Tpernos, MapkoB, BTOpOii pa3 cBUpEMeNd Ha TaKOi
“rmmbepanu3M” B Ha SMHTPAHTCKOM Che3Zie Bce moryommm! D1o ObUT0 HecTeprimMo!
T. . Bcsikoe peTporpaacTBo “‘cMmeptu moxodHO”. Bee 310 Bomuio B “odua srcuszhe
€ uckyccmeom” Kak OTBJIIEUEHHE OT ITOCIIETHETO IPYTUM MPU3BIBOM COBECTH H JOJI-
ra. beiio u 1pyroe oTBiedeHNE OT MANUTPHI, HAES BBITyCKa [[BaHTIIO3E XedTe Ha
TpeX SA3BIKAX, OPOIIIOPHI C OTYETOM, UTO 32 U3BECTHBIE CPOKH 3ary0ieHO OBLTO Ha
POAVHE Ha Pa3HbIX IJIaHAX, BKITIOYAs [IEHHEHINNE MaMITHUKN CTApHHBI, MOHACTHI-
pH, IepKBH, 3MaHUs, K 3ToMy npoekty npumkaymu I1. b. Ctpyse, bepnarknii,
ObLTH OBI BTSHYTHI U TIPEJICTABUTEIH TyXOBEHCTBA U 6Ce 3HAMOKU N3 XYyH0XKECT-
BEHHAro Mupa. J1o OblIa He ymonus, a IOIyYUIo PEabHYI0 OCHOBY C MOEH ya-
yeit ¢ “Komu” (MIJUTbOHED, 3HAMEHUTHIE TyXH), PACIOJIOXKEHHBII odeHb K Poc-
cun. OH MHe obewan Ha c6ou cpedcmaa OTUTAYNBaTh TETPAAN, HO IIPH YCIOBHH,
YTOOBI nepsasi ObLIA BBHITYIIIEHA HAa PyCCKHUE IEHBIH, IPHOABUB C YIBIOKOH “Kak
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OBl BBI TOJIBKO HE Iepeccopuinck! Brl pycckue Ha 310 Mactepa”. Bee nepeccopu-
aucy 1 Kapraies B JNTMHHOM COUYBCTBEHHOM ITMCbME MHE M3JIMJI BCIO OE3HA/IEK-
HOCTb HAliTH corjacue B SMUTpaluu, U Kak 0010 cTeiAHO! C )KepTBOBaTENIeM Ha
310 mose3Hoe aeno Komu! Toraa st Ha BCce OT HCKYCCTBa OTBJICKAIOLIEE NIIOH)Y C
ropedpto. YMOJISIIO He 3ar0/I03pUTh MEHsI B KaKOH-T1M00 XBaCTIIMBOCTH, HA 3TO 5
He criocobeH! C 3TuMu NorpeOeHHBIMU B CHITy TYHOCTH MHUITHATHBAMH, HO 3TOM
TYIOCTBIO Y HAC KaK M 0ECTalaHTJIMBOCTHIO OTMEUEeHa Hallla KOCHOCTb MAXPOo8ast y
pempozpados B NOJIUTHKE aHTUTAIAHTIMBBIX, B 9TOM BECh yKac 3acTos, U OypIu-
BOCTH C JIDYroii cTopoHbl. Bujisi B BaC CO3ByYHOCTb, 51 OCMEJIMJICS C BAMH TOJIe-
JIUTHCS. HA 3Ty TEMY, PUCKYsSl OTHSITh Y BaC BpPeMsl UTEHUEM 3TUX IOJHOM ropeyut
CTPOK, C BaMHU TaJIAHTOM OJIAPEHHBIM.

Eme pa3 cmacubo 3a Bamry peakiuio Ha KHUTY. He 3Hato Kynga oOpaTuTbes
JUIS BBICBUIKM NIECTOTO HOMepa “ONBITOB™?? 1 KaK PACIUIATHTECS, Ky/Ia TIOChLIATh
HaJIO)KeHHBIM. TyT Helb3s, YBBL

uckpeHHe yBaxaromuii Bac Ku. C. lllepbatos
5A Via Antonio Musa

Stepun wrote in reply a warm letter, in which the polemical remarks about
“conservatism” and “reactionarism” are given a different context, and in which
the “transformation of the two volumes in one” is paid due, sympathetic conside-
ration.

25. 3. 56 r. MiouxeHn

MHoroyBaxaeMblii KHSI3b,

Ooxpmoe cnacubo 3a Bame mucemo. O4ueHb pan, 9To MOU OT3HIB 0 Bamreit
KHHTE 3aciyxui1 Bame omoOpenue. Ilo Toit ke mpuunHe, Mo KoTopoit Bam He
yaanoch BBICKa3aTh B Bamieii kaure Bce, uto Op10 Bamu npoayMaHo u podyB-
CTBOBAHO, HE yJJAJIOCh M MHE CKa3aTh B CBOCH PEIEH3MH BCE TO, YTO BOSHUKIIO BO
MHE TIpY YTCHUH Bammx pa3mbllmieHni 1 BocnoMuHauui. Pegakmms “OmbiToB”
MIPOCHIIA MEHSI OTPAaHUIHUTHCS OTPEICICHHBIM KOJIMYECTBOM CTPOK WJIN )K€ HaITH-
caTh BMECTO PEIICH3UH CTaThIO C YIIOMUHAHNEM Barmeit kHury, a Takke 1 HEKOTO-
pBIX apyrux. IIpemmaragocs BBECTH B CTAaThIO M OTKIIMK HAa KHUTY BypbImikuHaa o
MOCKOBCKOM KyTIEYeCTBE. 5] MPEAToweN HaKucaTh PELEH3HIO, YEM TaKylo CTAThIO.

[ToBepbTe, YTO 51 TOPSUO COUYBCTBYIO BaM B cBsi3M C mpeBpalieHHeM IByX
ToMOB B ouH. Co MHOIO 00omIHch Msrde. MHe ObUIO TPEII0KEHO COKPATHTh
MOH BOCIIOMHUHaHUs Ha 140 cTpaHuIl, Tak KaK KaKAbIH TOM HE JOJDKEH ObUT Ipe-
Beimath 412 crpanun. XKanes u ceds n Bac, Bce sxe He Mory He ObITh Oaarogap-

22 Opyty, a periodical published in New York (1953-1958).
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HbIM aMEPHKAHIIaM 3a TO, YTO OHH HaIe4aTaar OOJIBIIOS KOJHYECTBO PYCCKHUX
kuur. Eciin Ob1 He Obu10 YexoBckoro M3maTenscTBa, HaM MPUILIOCH ObI HAJCSTh-
Cs Ha TO, YTO HAlllM KHUTH BbIiAYyT B Poccuu He TOBKO Mociie Hallel cMepTH, HO
U TI0CJIe cMepTu OoutbiieBu3Ma. [locienHero, BEpOsITHO, IPUACTCS JKAATh CIIe 10-
BOJIBHO JIOJITO, XOTSI, [IPU YIAYHOM CT€UCHHUH 0OCTOSATEIILCTB, BCE MOXKET PYXHYTh
CKOpee, YeM MbI TOT'O B IIPABE JKIATh.

Bomnpoc o koHCepBaTH3ME MEHSI OYCHb JaBHO HHTEPECYET U ITyOOKO BONHY-
eT. Best uctopust MHE Bee OOIBIIe IPeICTaBIsIeTCs] 60pE00I0 PEBOIOIIOHEPOB C
peBoronnonepamu. Ecim mo3BonuTe, Tak cKa3aTh, MEPTBOPOXKICHHBIX AETEH C
BBIKHABIIIKAMH. MOXKET OBITh BCE HECTACTHE PYCCKOM MCTOPUH MOCIIEIHIX CTOJIE-
THH OOBSACHSACTCS IBHBIM OTCYTCTBHEM XHBOW KOHCEPBATHBHOM MAapTHH 1 KOHCEP-
BAaTUBHBIX JIeSATENCH. DTUM OTCYTCTBHEM OOBICHIETCS HE TOJNBKO MpoBai Bameit
UZEH O BBIMyCKe Bammx meprnoamueckux TeTpasiei, HO ¥ MpoBall 340pOBOTO pas-
Butus Poccun. Koneuno, y Hac OpuH 11 KOHCepBaTOpHI, Opaths TpyOernkue, rpad
I'eiinen u ewwe nenslil psag apyrux aesteneid. Ho Bce 3To mpoBanmiiocs B TOT Hpo-
BaJl, KOTOPBIN pa3Bep3cs MexIy TpenoBsiM, MapkoBbiM, [lypuiikeBuuem ¢ of-
HOW CTOPOHBI M paJHKallaMi BCEX COPTOB O OTTCHKOB, HAUMHAast OT MIITIOKOBa €
PonuueBrsiM U koHUast JIeHHHBIM. MepeXKOBCKUI Ha3bIBal 3Ty CTPYKTYpPY pyc-
CKOT'O CO3HaHUS — alloJI0rel MOIIPHOCTEN, HE UyBCTBYSI, UTO 3TOIO YEPTOH OIpe-
JIeNsIeTCsl He pyccKasi IpaBfa, a pycckuil rpex. Ilonnunnas npasaga Poccun He B
MOEIMHKE KpallHOCTEH, a B CHHTETUYECKON TPE3BEHHOCTH, OYE€Hb, KOHEYHO, AaJie-
KOi1 oT OypKya3HOit Tpe3BOCTH 3armaja.

Ecnu st He ommbarock, Bel oqHO Bpemst sxuiu B MionxeHe. Eciu He ommba-
10ch, ¢ Bamu Ob11 3HaKOM MO# Oonbioi apyr I"abpudeBckuii. S u panblie mpo-
e3z0M ObIBasl B MIOHXEHE, a HaunHast ¢ 45 roja IMOCTOSIHHO J)KHMBY B HEM. BBITh
MOJeT MbI Morin Obl ¢ Bamu u mo3Hakomutbes. Ecitu 1 ynmycTHi 3Ty BO3MOX-
HOCTb, TO OYEHb kanet 00 3ToM. Moriu Obl MBI TO3HAKOMUTECS 1 B MOCKBE, B
KOTOpYIO 51 BepHyJics u3 ['elinennbepra, rie okoHImI GUI0COPCKUN (aKyJIbTET U
TIPO’KIJI JIO Havyasia BOMHBI, Ha KOTOPYIO ObUI cpa3y npusBaH. Uuras Bamm Bocmo-
MHUHAaHWUS, 5 CIIpaIluBai ce0s, He OMIMOAa0Ch JIM 51 B TOM, YTO XyJOKHUK [ 0J10BUH
>kun B Mockse Ha Kynpunckoit CagoBoit B jome HalineHoBa, Tam ke, rae Kuil U
I'puropuit AnexceeBuu Paunnckuil. Bam qom msl ¢ xenoit, Haranselt Hukonaes-
HOW OYEHb XOPOIIO 3HAaeM, TaK Kak 4acTo ObBanu y Anekces Huxomnaesuua Toi-
CTOT0, )KUBOIIUCHYIO YTPOOHOCTH KOTOPOT'O 51 BCE €LIe IPOJI0JDKAI0 JIIOOUTh, HE
CMOTpSI Ha TO, YTO XOPOIIO 3HAIO0 BCE €r0 M NPUPO>KACHHbIE U OaronpruoopereH-
HBIE CKBEPHOCTH.

Ne 6 “OmnsiTOB” yke BepcTaercs. Buepa s momydnin KOppeKTypy Moei, BbI-
XoAsuend B HEM, CTaThbU U pelieH3uu o Bamieil kaure. Sl Hanumy B penakuuio
OmnsITOB M nonpoury, 9To0sl 3T0T Ne 661 BaMm BbICTIaH cpa3y ke IO ero BEIXOJE.
Mosxet ObITh Bac 3anHTEepecyeT u Most cTaThs, Onn3kas Bam mo teme “HckyccrBo
U coBpeMeHHOCTh . Hanerocs, 4o Brl pa3permmre Mue npunogHectd Bam aToT Ne
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B Ka4eCTBE OTTHCKA MOEN CTaThH. OT}:[eJ'II)HI)IX OTTHUCKOB XYpHaJl HE Ja€T, IOUYEMY
s BCEr/1a ¥ IpuOeraro K TakoMy CIoco0y.

[TpumuTe yBepeHne B NICKPEHHEM YBayKCHHH.
Cepneunsiit npuset. Bam ®enop Crenyn

To this letter of Stepun Shcherbatov replied on a different tone:

19. VIII. 1956 Pum
5A Via Antonio Musa

I'mybokoyBaxaemsiii @enop ABryCTOBHY,

Buepa B 10 "acoB Beuepa namoeo ceHTs10ps M. B. Cycrtep npuBesna MHe
Bpy4eHHyI0 Bamu 1 nepegaun Mue Homep “Ombiter”. O qannom Bamu nopyue-
HUH OHA “‘COBCEM 3a0bl1a”, CXOPOHUB KYPHAJ Ha IHE CyHAyKa. [10100HO# 3a0bIB-
YHBOCTBIO OHA MEHS npel Bamu noctaBuia B Oojiee 4yeM HelIoBKoe mojoxenue! 1
MOTJIa BbI3BaTh OOBUHEHHE MEHS B Tpy00il HEKOPPEKTHOCTH, KOTOPOH 51 HUKOTa
B )KM3HU He Tpeuril. CeromHs HemeoaeHHo B IEPBBIA YTPEHHHH Yac CIIely, Hosic-
HUB 3TOT BECbMa JJI1 MEHs HEIIPUATHBIN CiIydaif, BRIpa3suTh Bam Moro rimybouaii-
uyro OiarofapHocCTh 3a LeHHbIH Bar st Mmens nogapok ¢ Barueii moamuceo.
OH MeHs ouens TPOHYII, TAKOH IITyOOKHil pa3dop Moel KHUTH, KaK U Psil APYTHX
PELeH3UA, SBISIOTCS JUI MEHS HEKUM yTEUIEHHEM B rope oT 0€300)KHBIX COKpa-
IIEHUH MOETO TEKCTa, U3BATHS U3 €ro “TecTa’” pa3HbIX “U3IOMUHOK’, KOTOPHIE S
JIFO0JTI0 BCTABJIATh, YK€ HE TOBOPSI 00 OTPYOIEHHOM TOITOPOM BCET0, YTO Kacaer-
Csl MOUX TIepeXUBaHUM, u MbIcied B Utanuu, Ucnanuu, 1 @padiuu, 0coOEHHO
TOPBKO BCe, 4TO KacaeTcs Mranuu (4acTh QyMaro yaadHas), IPOKIIITOE “IpOKpyc-
TOBO JIO)ke” ToMa!!

MHe o4eHb IEHHO 4TO BBl MEHSI OYeHb noHAU U TOHKOCTH Baieil ncuxono-
run Oonee TIIy0OKa, 9eM B IpyTrHX cTaThsx Kpome [Ip. ApcenreBa ¢ Bameit oTua-
ctu conpupoanoit. Hy uro Tyt mmakats! Uyznom BRICKOYHI reper] KpymieHneM Ye-
xoBckoro M3narensctBa. Kyna teneps Hamemy Opaty obpamatses? Smo mpace-
ous! Bee Mou TiMcaHUS M TICHXOJIOTHYECKHE, TyMaro CBOeoOpa3HbIe, TOBECTH M BCE
CTUXOTBOPEHUS MPUCY’KICHBI CIIaTh HA TIOTOCTE, BKJIFOYAS HEMEIKHUE, @ 3TOT SI3BIK
sl 3HAI0 XOPOIIIO.

“CMHUpUCH TOP/IBIN UEJIOBEK .

CnoBo MIOHXEH BBHI3BIBAET Y MEHA 4yYBCTBO HOCTaAJIbI'MH, CKOJIbKO BOCIIOMU-
HaHWI 10HOCTH!

3nato0, uto Brl HaBemanmm Pum u odens Hanmeoch, uTo Barr Hae3 moBTOpHT-
csl ¥ MHE OBIIO OBI TaKk IIEHHO M MHTEPECHO ¢ BaMu mO3HAaKOMUTBCS, C KOHYUHBI
BsgecnaBa VBanoBa “OecemoBaTh” MHE TYT HEBO3MOXKHO Kpome m3penka ¢ O.
[op. Y Hee s BRIIPOCHIT I YTEHHSI Balll CBOC0Opa3HbIil poMaH (IepenrcKa) Me-
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Hs )KHMBO 3aMHTEPECOBABIINI. B maHHOE BpeMsi CHOBA YIIIEI 51 B JKUBOIKCH, XOUy
3aKOHYHTH BCE HAMMCAHHOE U B TOM €MHCTBEHHOE CTOJIb MHE HY)KHOE 3a0BEHUE.
C oBTOPHOM 00JIBIION 0JaroIapHOCTHIO MpoIy Bac mpUHATH MOE 4yBCTBO IITy-
0oKaro yBaxeHUsl

Ku. Cepreii LllepbaToB.

The second, “Italian” section of Khudozhnik v ushedshei Rossii could not be
restored in the recent Russian republication of the book.

It does not appear to have survived. It is certainly missing among the
Roman papers, and Shcherbatov’s descendants, who are of Italian culture, are not
aware of its existence.3

Was the missing part of the book effectively omitted for “tekhnicheskie
soobrazheniia”? Could the author destroy a manuscript to which he attributed
such an important role in his career as a writer? Perhaps a careful search among
the papers of the archive of Chekhov publishers?4 would be fruitful, in this re-
spect.

If the question of the present existence of part II of Shcherbatov’s book can-
not be given a certain answer, the letters reproduced above reinforce our belief
that it was definitely written by him.

Besides, an article entitled Florentsiia. Lokhov appeared posthumously in a
periodical edited in New York, Novyi Zhurnal 2> It appears to be the only frag-
ment of part Il of Khudozhnik v ushedshei Rossii which was ever published, and
a significant evidence of its existence. In it Shcherbatov shows a sort of venera-
tion for Italy, which is considered by the author as absolutely “necessary for the
soul”, particularly for the Russian one.

To establish the location of the “Italian” section and to make it known alon-
gside the “Russian” one could be particularly fruitful. We could be able not only
to ascertain precise biographical information on the Prince himself in Italy, but
also to restore an account of Russian life in emigration at the contact with Italian
culture and art.

23 Georgii Vasil’chikov is convinced, as he said to me in a conversation, that part I of the
book was never written by Shcherbatov. There is no mention of the unpublished part in the recent
Russian republication of his book.

24 Its materials are now scattered in different archives, including the Bakhmet’ev Archive
(New York), the Archive of the University of Illinois (Urbana, Champaigne) and the Archive of
the University of Minnesota (Minneapolis).

25 Novyi Zhurnal, 74, 1963. It was first quoted among Shcherbatov’s writings in L 'émigration
russe. Revues et recueils, 1920-1980. Index général des articles, Paris 1988.



